An Odyssey of Indion Film Posters
Through The Decades

maodifs of ‘Wothar ndio®, or tha Indian flog oppoonng in postars,
accompaniad with ather small symbals of the freedem siruggle

From the decode of the 1760s, poslers become one among ather
slemants - hoordings ond cvtouts indwded - o determine who
tha bigger/biggast stor wos! The prominence to o dharoder in o
postar, the haight of the culeul, ond spode on the hearding, all
raflected perceplhons of superslardam, Since the 1980s, the
maoneal aspecks of poster art hove given woy to technology, The
posters now bear o clozer likena= o the reocl aclors, and the
guolity of postar poper hos improved remendowsly. The high-
rasglution imagas now on the hoordings compete in guality with
tha basl in the world, end supplermant e mulbimedio ad-blile of
Irdion cinama. However, in lown: ond ciliss ocroms India, the
poster still mmoins one of the more fongible meons of promoting

‘:!:" M""l“"“ o cinema, a bit more hi-tech, buwt sfill os muwch o part of tha kocal
AinLE [ - .
dadkian i PR R safting os tha local cinema

etli mereele:te Belrwest  he indiar Bl indusiry, the .

world's most proliic, hos been producing oround 1000 {-HIEIH

fecture films evary yeor! According bo some esbimaotes, it is

baligvad thol over 15 million people wokch films avary doy, _Iﬂ _—
gither In one of the mare thon 13,000 cinemc halls, o,
mcreasingly, ol hemes on video /OND ond mble. And they
do s in o number of longuoges, including Hindi, English, &
Tomil, Telugy, Maloyolom, Bangoli, Assamess. . R

“indian cinema, an arf farm thal kos alwoys hod o IFE'I:H:II
sionding in e hearts, minds ond lives of the people of
the Indion subconbment, hos groduolly movwed on io
became global in its reach, oided in no smoll meosure by
& huge Indian diospore of over 20 milllon spread ooess
the woeld, Proving the fruth of the diche that the medivem
is tha messoge, posters of Indion films hove been on
integral port of the dnemo experience. In the early doys,
tha posters weora monuvelly skeiched ond pointed, ond
today, of coawsa, the whole lechnigues has chonged o
embroce B lotest lechnalagy, This has developsd inks o
saporobe arl form, ond the posker orl relaking directly o
Indion cinemo mow sionds on s own. | hos bean tha
training ground for mony inbemmationally cccloimed arfists
of Indin, including M F Hussain, sho sharfed life os o film
hoording pointer, § alse ncludes the Tamil arisl
Armughom

e aloxiob

T9248The eldet posdes with dhe NEL

The poster, long before lelevision come on
the scene, was Fhe only visvol mediem of
promobng @ film, mounied hoordings on
bullock-carts ond rickshows with
loudspaokers wars used to lure pecple. The
podlens were axgulsile drowings by peinlens
in the initial days, the films thermealves weare
black ond white due fo ledhnological
limitafions but this did nod bind the orists
pointing the posters, ond the axhibition here

; shows how colours were usad fo promote o
193 Chrigimal cattivats paimiiog, Laditad Pinatr (hiiss Absl) - manachrometic esperience. The orfigk
ponling posters svenheolly gamed spedalisalion in line with different genres afl llm ranging
from the mythalogical jo the sociol to oction.

Daspite the range of languages, the idiom of cinema hos
rarmined ulldly Incian, whethar refllacting reality in the
so-called “art films', or
foking cll fo o fortosy world
tha moainsbream commancoal
cimamao. This jaurnay,
baginaing in 1913 with the
release of tha  silenl film
Rojo Horishchandro, haos
confinuved down ftha
decodes, with neswer convarts fryng to go bayond the maosbers,

1947 Navted o fafemar
marflormaliatls forpome

armal dlm

Since the weory decodes, poster orf becoma more
professionally argonised, with leading direclars ke Y
Shanborom, Salyajd Roy ond Roj Kapoor paying elose
oltention lo how their films were depicled lo Fhe public
thraugh this madium. With these ond other direciors having
hod soma sarf of farmol or an-the-job training in art, tha
guality and condenl dhanged dramatically, and the posters
become more Fhon simply
odverlizaments for Films.
The prominence of o
chorocler in the film
covld be judged by the
spoce gven lo The ochor
on o poslter, ond in oA
eorly ofiempt ot ioiloring
the product to the e Tine=
consumar's profersnce,  roaa bt s e reoagnifles
pesters would provdly o Vewlo Bl Festlead in 1937
ghnnounce lhe name of o lacal I:u-!r.l'giﬂ who hod odled in o
porticulor film. Dpening lines of cotchy songs from the film
would be writien on the posiers, and while frovelling
through o city on o rickshow to onnounce the film, thase
very songs would be played on the gremophans, a
complele axperience in dsel
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Ehaas Pasters were olio vsed, for some fime, os on espression of
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dissent ogoinst coloniol rule in b 1930s- 19408, with
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ond slars ond superstars ghining ond fading ‘What has
remoined Mwough all this s the omozing offeckion ot the
Indian public hos given to cliemo  sharing In the |joys ond
sorrows of the oclors both on- ond off-soreen; building shrines
o worship them; proying for their wall baing when thay o
wndhar slress; and, always, conlimeng ke go lo the cneme b
lpse themeedves for three hours in o world tha! moy nel olways

P8 Thee ronban bW st rai i, sin
afe-repeanted thrme This aexhibition curoled by

Shri. K. 5 Sosidharon, Direchor, MFAl with professicnal
assistance from Smil. AR Y Koerkhonis, 5 a humble afterms! ks
toks you through o joumey of Indian cinemo theowgh the
medium of the poster - from 1924 fo 20064. I would not hove
been possible, but for the encowvrogement ond support from
Shri. 5 K. Aroro, Secratory, Minisiry of Informotion &
Braadeasling and Shri. ¥ B. Prarelal, loint Secrelary [Filrmas) &
Direclar, DFF. The poster pholod in this exhibilion hove been
arranged In lemms of decodes, ond within this general subsed,
one con see the evolution of nol only poster ort, bt olso
cinama; itsalf o microcosm of the lorger currants within sociaty
al varews phoses of modern India's developmant - fram o
colondal lerrilory 1o o streng, independant and seli-confident
nation. The poster, humble no more, remoins an exbernal
glarmnent that seduces/informs/ lures the oudience into bhe
cinama holls otress Indio, ond this axhibifion is o tribute fo
fthiosa wnknown ortisis whose orf confineess o enchont us
yaars kaler, .~

be alioinoble, bul is forever o port of their being
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